
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



NEW BOOKS REVIEWED 



GIFT-BOOKS 
The Blue Bird. By Maurice Maeterlinck. With twenty-five Illus- 
trations in Color by F. Caylay Robinson. New York : Dodd, Mead & Co., 
1911. 

This is the most sumptuous and beautiful edition de luxe of this season, 
and has the advantage of giving beauty of garmenting to one of the 
great masterpieces of the age. As Kipling's ultimate bid for immor- 
tality must be the Jungle Stories, so perhaps may the universal fame 
of this much greater thinker lean ultimately upon this symbolic story 
which appeals to all ages and classes and kinds of humanity. In this 
lovely drama Maeterlinck has handled human life as a whole, showing 
the kingdoms of death and of birth, of luxury and of poverty, of nature, of 
futurity, of mystery and light, until one would seem to see visions as 
immortals upon unseen heights see them. It is a marvelous mingling of 
simplicity and profundity, of the individual and the universal life. The 
present edition of the play contains the latest alterations, and includes 
the whole scene with the Luxuries, which is the author's latest addition, 
made in view of the Paris production of the play. The forest scene 
which was omitted in the theatrical edition is happily retained, so that no 
least crumb of the poet's all-embracing vision is lost. Perhaps no living 
artist, unless perhaps it were Maxfield Parrish, could quite do justice 
to the imaginative delicacy and beauty of Maeterlinck's conception. But 
the color-prints here produced on soft gray paper are very lovely, although 
only in certain cases interpretative. The " Ship of Dreams " floating 
through the walls of the children's bedroom in the frontispiece is im- 
aginative and fine. The " Blue Bird " hardly answers to what one dreams 
Tyltyl's bluebird should be, since the artist evidently conceives of it as 
a swan. " Fire " comes out unfortunately brazen in the print when one 
expects red and blue flame. The most charming picture of all is the 
" Land of Memory," as it was the most appealing in stage setting, being 
the simplest theme to grasp in the play. " Night " is not as impressive 
as it should be in either of the two pictures. The " Forest " and " The 
Grave-yard" are good, and the transformation scene of the grave-yard 
is quite exquisite. The " Luxuries " are far too blurred and obscure, 
and an opportunity for really fine imaginative work is entirely lost. 
The " Farewell of the Lovers " and " The Galley of the Dawn " are the 
two most successful illustrations. 

This great masterpiece will lend itself to many great artists for il- 
lustration, and we shall hope some time to see Maxfield Parrish do a 
Blue Bird book. 



